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Poe
 and Hawthorne
 never met, but the conjunction
 of the two talents occasioned
 a crucial moment in the history of the short story. In addition to his activities as a poet and fiction writer, Poe was a remarkable literary critic. In 1842 he enthusiastically reviewed
 the then-obscure
 Hawthorne's first volume of short stories, Twice-Told Tales. In his influential review Poe both recognized and articulated Hawthorne's powerfully innovative aesthetic. The defining characteristic of the short story, Poe affirmed
, was its "unity of effect." The "skillful literary artist" should build a story carefully to create a "preconceived effect": In the whole composition there should be no word written of which the tendency, direct or indirect, is not to one pre-established design. What Poe essentially asked was that short fiction be written in the manner of lyric poetry. Poets had traditionally aimed at integrating every element of style and theme to create a unified effect, but Poe's requirement was a revolutionary standard to apply to prose fiction, which had traditionally been more loosely constructed and casually executed. (Poe, a veteran
 magazine editor and journalist, perhaps applied the standards of the professional writer to the usually amateur procedures of early nineteenth-century short fiction.) 

Poe's review also made another revolutionary gesture
 — not usually noted by later critics. He proclaimed
 the short story, previously the underdog of literary forms, to be the greatest prose genre — "unquestionably the fairest field for the exercise of the loftiest talent, which can be afforded by the wide domains of mere prose." 

The short story's great advantage, Poe maintained
, was its ideal length, which was ample enough to produce "an intense and enduring impression" but short enough to be experienced at one sitting to produce a temporary "exultation of the soul" in the reader. The short story's length allowed the artist the opportunity to unify the total work for a single effect — to transform it, that is, from a mere narrative into a perfectly integrated work of art. In effect, Poe had described a literary tradition that hardly existed in 1842 outside a few tales by Hawthorne and himself. His visionary aesthetic, however, would prove prophetic to literature not only in America but also around the world. 

Source: http://occawlonline.pearsoned.com/bookbind/pubbooks/long_kennedy_fiction_8/chapter34/medialib/essays/poegioia.html

� Poe, Edgar Allan (1809-1849), American writer, known as a poet and critic but most famous as the first master of the short-story form (see Short Story), especially tales of the mysterious and macabre.


� Hawthorne, Nathaniel (1804-1864), American novelist, whose works are deeply concerned with the ethical problems of sin, punishment, and atonement. Hawthorne's exploration of these themes was related to the sense of guilt he felt about the roles of his ancestors in the 17th-century persecution of Quakers (see Friends, Society of) and in the 1692 witchcraft trials of Salem, Massachusetts.


� here: association, connection


� brought about


� to write pieces of literary criticism


� not famous, not well-known at that time


� to claim as being true


� experienced through long service


� here: to send out a signal


� to declare, announce


� to assert, confirm, declare





